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TRANSCRIBED | | THE FIDALGO ISLAND’S BEAUTIFUL “ 


thefibzine@yahoo.com 








CONVERSATIONS: Oecee thefibzine@yahoo.com © Seb thefibzine@yahoo.com__ 
) : = 


In an effort to conserve space, the 
original conversation was not 
transcribed in its entirety, 
however, all portions of text 
included in the article do appear 
in the order spoken. A 
HEADING appears in place of 
conversation that was edited out 
for the sake of length and fluency. 
Aside from words that appear in 
brackets [Notes from the Editor] 
to help clarify the text for the 
reader, no additional words have 
been added to the text that were 
not recorded on tape during the 
conversation. However, certain 
words—including but not limited 
to the word “like” and the 
inarticulate sounding “Uh"—were 
excluded when the Editor | 
believed they served no useful 
purpose in conveying the 
speaker’s message. Also, when 
an ellipse...occurs i a sentence it 
is replacing a series of words that 
have been edited out for the sake 
of clarity. When an 
ellipse...occurs at the end of a 
sentence it indicates that the 
speaker was interrupted prior to 


completing a sentence... 


4eVhank You... 


For every bit of advice you offered me as each page of this issue progressed 
and for shading the bread comic [page 10] and drawing the hands on the 
math book comic [page 29] despite your belief that zines—especially 
mine—are a waste of time, thank you Jenny Sharp. You know I love you. 
Unless otherwise noted, Jimi Sharp did ALL artwork, comics, photographs, 
interviews, layout & design for The FIB #13. Thank you Phil Elverum for 
responding to my questions via e-mail for the Mount Eerie article. Also, 
thank you Calvin Johnson for the time you set aside for our lengthy 
conversation, the tea, and the art—the K inside the shield and squiggly lines 
on the front cover—I hope you don’t mind that I incorporated it into a 
silhouette collage. Thank you for reading The FIB. 


AT ABLE OF CONTENTS. 
i. Front Cover design & silhouette collage by Jimi Sharp. K inside a shield 
& squiggly lines by Calvin Johnson. 
1. Table of Contents. Comics 
2. Photo of Jimi Sharp’s parents (R.I.P.) three days before his birth (older 
sister not in photo). 
3. Two Comics 
4. Silhouette Collage titled “Welcome To Eternity” 
S—9. Mount Eerie: On the Record (E-mail interview with Phil Elverum) 
10. Two Comics | 
11—12. Search for Malcolm X collage 


13—28. Main Article: Conversation w/ Calvin Johnson 


29. TwoComics | 


— 30-—31. Article continued: Conversation w/ Calvin Johnson 


32. Two Comics 

33. Two Comics 

34. Silhouette Collage “All Rejoice Your Inevitable Arrival” 

35. Two Comics 

36. Silhouette Collage titled “Reunited—Thy Will Be Done” 

37 Two Comics | 

38. Silhouette Collage titled “Patiently Standing Fast” 

39. Back Cover: Welcome sign “Anacortes On Beautiful Fidalgo Island” 
(Hence the title of this zine: Fidalgo Island’s Beautiful) | 


N ZT wo-loov 


The FIB issue TwElverum (12) and issue Thirteen were created and published simultaneously as a “Two-logy” or 
duo-logy (Not enough time to create the necessary artwork for a trilogy) thus the similarity between the layout and 
artistic themes of each issue. The common theme throughout both issues is a focus on underground music, hopefully 
humorous comics, and collages dealing with the hereafter. The FIB is a northwest-centric zine, meaning music and 
artists from the Pacific Northwest are generally the focus of each issue (I am not a music critic therefore I do not 
devote space to music I do not love). The FIB is purely an act of love. The love of underground music is the 
driving force behind each issues quest to learn more about local music that inspires me in addition to the musicians 
responsible for such inspiration. In creating The FIB my objectives have always been twofold: 

1) To share the independent music I love—using my zine as the medium—with individuals who might never have 
been exposed to such music. In the process one’s curiosity may be piqued enough that they too may seek to 
discover for themselves the music they’d read about. 

2) To give like-minded individuals who have already discovered and appreciate the aforesaid music a more in-depth 
look at the musicians who create such soul moving music. Likewise, to give musicians yet another outlet with which 
to better connect to their audience. —Jimi Sharp : 





(All interviews and art are published by Jimi Sharp ©2005 The FIB) 
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The FIB issue 13 is dedicated to my loving Mother (R.LP. 1956-1975) and my tough but loving 

Father (R.LP. 1953-1978). Together they brought my older Sister and I into this world and left me 

with their love of music, art, tattoos, & animals. They left my Sister with a love of tattoos. 

They are the inspiration for my need to document things that I think ought to be remembered— 
| hence the creation of The FIB—and especially for the Silhouette Collages. I have so many 


questions for them that will need to wait for now. * 
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Questions & Photos by Jimi Sharp in Olympia 


Answers via e-mail by Phil Elverum in Anacortes| 


ES —— 


2 : 
> > "ON-THE-RECORD" for the FIB: Issue Goa. 
>> 1. Phil, can you discuss for the readers: 

> > a) What the Business was. 

= 

> It still is a record/book/camera/things store/public gathering: 

> place/think tank. It used to also be a cafe/recording studio/record 

> label/piano store etc. It is located in Anacortes Wash. 

>> 

> > b) What role the Business played in the lives of many youth of 

> >. Anacortes—including your youth? [The many facets the Business 
> served 

> > jn the community.] 


> | hung out there with my friends, looking at records and being 

| > annoying, falling asleep on the floor. Later | was employed in the 
> darkroom and after that promoted to an "actual employee". It served 

|| > many roles for me personally. | worked during the day (which gave me a 
> sense of purpose and a sense of superiority over my peers) and | 

> recorded in the back, and did other "record label" type stuff, during 

> the night (which broadened my sense of what my "work" could be). I'm 

> not sure what role it played for other kids. Some kids probably just 

> saw it as a place to try to steal CDs. Other kids noticed the posters 


> on the wall and the weird cassettes in between the actual profitable 
> merchandise. 
>> 


3 > ¢) What happened to the Business and why? 


>Idon'tknow, 








: >> 2. Phil, for those who have seen your web-page on K-records, and the 
| > > cover of your Yo-Yo release, "Window", or the !finer notes to "The 
| > > Glow Part 2" (alt three are connected to your former name ‘the 


> > MICROPHONES) there is a photograph of an old white home linking the 
> > aforesaid items together. 

> > a) Whatis the significance of the old white home to you, Phil 

> > Elverum? mee 

> 

> | just took a picture of it once, randomly, and thought it looked 

> beautiful and ominous. | only noticed after | got the picture 

> developed. Now it looks ominous and beautiful to me in real life too. 
>? 

> > b) Does the significance, if any, transcend your band’s name? 

S 

> | don't know. 

> > : 

> > c) Will the image of the white home be relevant to your new band, 
> > Mount Eerie? ‘i 

>. 

> Yes. | am still attracted to/trying to articulate this beautiful 

> ominous feeling. That's what "Mount Eerie" means too: 

>> 

>> 3. Phil, you moved away from Anacortes to Olympia in 1997 and 
> returned 

> > in 2003 (?). Can you describe somewhat: a) Basically, can you 

> > describe for the readers how you've grown and developed since you 
> > first moved away from Anacortes at age 19? 

> 

> | was 19, now I'm 26! 1 was a teenager, now I'm an adult. It has been 
> a very busy time. Too much has happened to be able to summarize. 
>> 

> > b) Would you share any specific experiences from Olympia's 

> > art/music community and/or sojourns to other countries that impacted 
> > and expanded your insight and worldview ? 

> 


> Again, too much has happened to be able to summarize, or tell any 


|| > Specific story. | was mystified at leaving home and moving to a 


> strange place (Olympia). | got used to it and involved in it. | 
> became mystifying myself. | left Olympia and moved to nowhere for a 
> year, and now | am not mystified or mystifying. 





Photos of Anacortes’ Mt. Erie (1,300 feet high) & The “Window House” : 


{ 


| >> c) After your many years away from Anacortes what do you 
> > appreciate about your hometown (home-isiand) that you might have 
> never 


B| > > noticed, had you not lived away for years and traveled abroad so 
| > much? 


> The things | love about Anacortes are really hard to put into wo 


> It's a very particular feeling of being on the island, probably half 

> psychological, half having to do with the weather 

> patterns/smelis/light 

> here. It's not necessarily anything like "I like small towns" or "the 

> people are quaint" or anything like that. The truth is that Anacortes 

> is a long wide commercial street with constant traffic. It's not 

> ideal, not by far. 

> | like seeing a tanker go through Guemes Channel from my window. | 
> can't see the water so it looks like a huge ship is driving down the 


|> street. Where else? 


: 
= 
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> Yes, bye Jimi, 
> see you on the 24th. 
> you too keep it live dude 


|> Phil 








| > | have so many questions pertaining to your answers that will remain 


> unasked. However, | would like to know more about the ominous feeling | 


> "Mount Eerie" is trying capture. Is it a foreboding feeling of one's 

> inevitable and imminent passing onto the otherside—death? Oris ita 
> fateful feeling that greater experiences await one's life? | only 

> want to understand if "ominous" is one of the literal feelings you are 


> attempting to express via "Mounting Eerie feelings” through your music J 


> or if I'm reading too far into the meaning of things. 





> ON-THE-RECORD 

> Phil, = 

> To clarify for the readers who have never eyed Mt. Erie in person: 
> Was the ominous beauty you discovered upon photographing the old white 
> home on Fidalgo Island somewhat indebted to Mount Erie's 

> imposing proximity as a backdrop to it? 

> 

> In high school | used to leave my house on Salmon Beach Road and drive 
> to school the back way, turning left at Campbell Lake Road rather than 

> taking Highway 20, so | could smoke a cigarette (I've since quit) with 





> 
> 
> 
> 
> 
> 
> 
> 
> 
> 
> 


refered to as the WH]. 


my windows down and simultaneously enjoy the beautiful sight and the 
fragrant scent of the trees--over the smoke from my nasty 
cigarette--lining both sides of Heart Lake Road, yet I never noticed 
the old white home the countless times I drove passed it. Years 
later, after I had moved away to Bellingham and your album "Window" 
(which displayed a stereo-like photograph of the home) had been out 
for a year or more I was back in Anacortes visiting family when I 
first recognized what I believed was "the 'Window' house" [henceforth 
I was not certain because I didn't have the 
album cover with me so I decided to photograph the house and 


compare my photo to the "Window" cover. The 


> point to my story is, I had NEVER noticed the WH as 1 passed by 


> it because I had always been too busy trying to keep my car from 
> driving off the road while admiring the majestic beauty of Mount 


Erie, behind it. Now whenever I pass. by the WH I cannot imagine that it 


had ever gone unnoticed because it's white frame stands out in stark 


3 contrast to the rocky, tree filled face of Mt. Erie. 

the two accentuate eachother's size too, 
> top of Mt. Erie and look ,down towards 
> the WH. 


> 
> Well, 


I think that 


especially if you drive to thel 
the tiny white speck that is | 


I gotta go Phil. ~Later, 





KNOW-YOUR-OWN 
souoydosoi\y auf 


Anacortes, Olympia, Fidulgo Is., Wash, 


“WINDOW :” 


the Series, plus 6 others 


> Phil Elverum wrote: 

>Hi JS 

> | like your observations about the WH (also stands for Waffle House). 

> 

> the Ominous Feeling is a foreboding of greater experiences, and death. 

> both. 

> and greater experiences THROUGH death. 

> It's an awareness of a big thing right in front of us that we can't 

>see. 

> | suppose the house looks that way because of the mountain's proximity. 

> | think the contrast i is what does it. 

> Phil ee 
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AWKWARD CLASS REUNION CONVERSATIOM 


Hey Man, THE LAST TEME I SAW You, 
YOUR HALR WAS WAY SHORT, 
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Dub Narcotic Studios, Olympia, Washington 
Interview, Photos, & Edited by Jimi Sharp 





| With regard to music that absolutely refuses to compromise its integrity for any reason whatsoever, Calvin Johnson and 
K Records—the label he founded—have self-admittedly been, Exploding the teenage underground into passionate 
| revolt against the corporate ogre since 1982. As the source of uniquely passionate music that inspires others to record 
| and reciprocate the creative process, Calvin and K are inseparable from Olympia’s punk rock past, present, and 
future...Rather than pick and choose a limited amount of information about Calvin for an unjustly short introduction 
ly prefer to use my poem below as an introduction to this article and direct the reader to the FAQ section of 
or more in-depth coverage of Calvin’s ubiquitous presence in underground music. 


| Like sunlight to a flower, music photosynthesizes the soul. 
With seeming ease he cultivates seeds of inspiration in fields once fallow, 
He recognizes and subjectively appreciates the aesthetic bloom attributed to his influence, 
Having never acknowledged a Harvest Moon, 
He owns nothing more than the inspiration reciprocated from wild blooms of boundless fields, 
Gy The boundless fields he nourishes as passionately today as he did yesterday, and will tomorrow—Forever, 
weal The boundless fields from which, he too draws nourishment—in the form of purpose—during his time. 








HOSPITABLE TEA 

[The following conversation took place inside K Records’ Dub Narcotic Studios in 
Olympia, Washington on a very sunny day while Calvin and Jimi sat on adjoining 
i couches—facing the windows on Legion Street—sipping tea. ] 
Jimi Sharp of THE FIB: Now with your new album, I’m going to start there. I have 
these questions prepared. 
Calvin Johnson: Yes. 
JS: But, ’m going to try not to have to use them. 
| CJ: Well, sure whatever works for you. 

JS: I was going to ask you pretty much if you had a theme for the album or a concept? 
CJ: Well, it’s just songs I made up working with lots of different people. I have some 
guest producers. Mirah produced a song. Khaela produced one. Phil from Mount Eerie, 
and Johnny Jewel from Glass Candy produced a song. And Jona from The Blow and 
there’s a lot of different folks playing on it. Adam Forkner and Devin Welch from 
Chromatics plays on it. It’s just a fun excuse to collaborate with some really creative 
people. 

JS: [With regard to the song “Lightning Rod for Jesus” from Calvin’s solo album What 
Was Me] The song to me seemed heartfelt, pretty deep and I believe in a higher 
power...1I°m not really into religious music and I wouldn’t really consider that a religious 
song but it strikes a nerve, I guess, in me. 

CJ: Well, I think that is a very astute observation. Just because the song mentions Jesus 
doesn’t mean that it’s a religious song. 

JS: Right. : 
CJ: Just like if a song mentions the word love doesn’t mean it’s a love song. It doesn’t 
mean there aren’t spiritual aspects to it. I think that when we hear music of a religious 
nature that is particularly inspired, it’s very powerful whether or not you are following 
that religion. There’s religious music from all cultures that are very powerful and I find it 
inspiring to listen to and I suppose that the inspiration from that is what perhaps inspired 
that song. 

JS: What about “The Other Side”, Beat Happening? That song. Basically, you were just 
involved in a horrendous van accident. 

CJ: Yes. 

JS: And everybody’s well aware of that. It was in the papers and everything else and I 
guess I was shocked just to read about it so I can’t even imagine what it would have been 
like to experience. When you wrote that song “Other Side” were you alluding really to 
the other side. It wouldn’t be like The Doors’ “Come on over to the other side” like drug 
reference. Was it literally an afterlife perhaps or a different realm? 

CJ: I never interpreted it that way but I guess I could see how it could be. And certainly 
my feeling is that I normally don’t like to try to dictate what a song is about. I let people 
decide that for themselves. So, I appreciate that perspective because frankly I’ve never 
heard it but it’s an interesting idea. 

JS: Is it okay if I ask you anything about the van accident? 

CJ: Sure. 

JS: Basically, when I read it in the paper it never mentioned if you were okay, really... It 
just said that you were in the hospital and basically you had broken bones, ribs, and a 
concussion and Chris had... 

CJ: He had a broken jaw and tore a ligament in his knee. 

JS: I read that Heather was fine. 


Opposite page: K-Records’ Calvin Johnson 
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B CJ: Well, she did wrench her-back and she had some other issues. She wasn’t fine but she didn’t have 
| as serious physical injuries as, we, as Chris and I did. I was in the hospital for a week in Montana and | 

never even spent the night in a hospital before so to spend a week in a hospital was just unusual. But I 

| don’t really know what happened. I don’t remember the accident at all. All I know about it is what I’ve 

been told. 

JS: How long was it before you came to? 

CJ. Well, I became conscious two or three days later. 

JS: So, technically a coma? 

CJ- Well, I think that I may have been conscious but not coherent. So, I was told that I was speaking 

but I wasn’t making much sense. But I became conscious in the sense that I was aware of my 

| surroundings and have memory of it about two or three days later. 

B JS: I think the community in general rallied around Dub Narcotic and here you guys are surrounded by 
| community artwork [Graffiti from Olympia High School’s class of 1947 painted all over the walls of K 
| records’ Dub Narcotic studio]. 

CJ: Yes, it’s quite inspiring. , 

JS: What is it exactly that inspires you or has inspired your new album? Do you draw inspiration from 

fellow artists? 

CJ: Oh, sure. I mean that’s what’s great about K is that I get to see all these creative people going 
through their creative process and it’s very exciting for me. 

JS: You’ve put out...good music and it’s different. You don’t have a formula I don’t think. 

CJ: Well, no. That would be boring or perhaps I’m too lazy to work one out. But, yeah I just kind of 


| keep on chugging along. 


Below: Dub Narcotic Sound System (L to R: Heather 





JS: For your new album you say that you’re collaborating. 

CJ: Well, I have guest producers and I’m very open to suggestions for arrangements and ideas. Each song’s 
different. It just has a different collection of sounds. 

JS: Is there any way you could hum a few bars... from your new album so I could type out your lyrics? 

CJ: [Singing in DEEP voice] If the sky can hold on past deepest black/ Through pastel hues/ There’s nothing so 
discouraging/ We can find encouragement/ We can survive the purge/ When hearts turn blue/ When hearts turn 

| blue/ When hearts turn blue 

JS: Thank you, that was beautiful. What’s the title of that song? 

CJ: That’s “When Hearts Turn Blue” Mirah produced that song. 

JS: So, she sings with you? 

CJ: We don’t actually sing together. Oh, I guess we do for one line but she sings a little bit of backup on it, yes. 
JS: How many songs are on this new album? 

CJ: I think there’s going to be ten. 

JS: Do you have a title yet? 

CJ: No, I need to work on that. 








THE FIDALGO ISLAND’s BEAUTIFUL ZINE (aka: THE FIB) 
JS: The FIB stands for Fidalgo Island’s Beautiful. ..people just think it stands for B.S. or a lie. 


CJ: Well, I think Fidalgo Island is Beautiful so I want to know who it is that thinks that’s a lie. 
JS: No, they think that F7B stands for a lie. 

CJ: Well, it doesn’t. 

JS: What does it stand for? 

CJ: Fidalgo Island’s Beautiful. 

JS: Right and it is and you’ve been there so you know that. 

CJ: True. 


I LOVE YOU 

JS: Oh, “I Love You”, that song! The song I just love and then hen I got the box set you actually had an 
extended version of it. 

CJ: We did? Oh, right we put the live version. 

JS: Yeah, so it kept going for another minute and a half. 

CJ: Well now I don’t remember exactly what happened but I think when we did that first session with Greg 

Sage, which was *83 and we did “Our Secret”, “What’s Important”, “I Love You”, and “Down At The Sea”. 
And we hadn’t really been playing together for very long and I hadn’t done too much recording before that so I 
wasn't that familiar with the process and we just had—for both “Our Secret” and “I Love You”—Heather and 
Bret just played and I kind of guessed how long, and there'd be, [Calvin waving his hands] “Okay that’s good 
enough”, Id kind of give them these hand signals, “Okay that’s long enough” and both songs, I think, were a lot 
shorter when we got done recording than they were when we played live because you know, when you’re sitting 
there going, “Wait, uh, oh, okay that’s long enough!”, but really it wasn’t long enough at all. So, “Our Secret” I 
had a whole other—there’s a whole other section to that song. I mean, if you listen to “Our Secret” on the 
album...I’m singing and all of a sudden the music stopped and I just finished the line. 

JS: I thought that was intentional. 

CJ: Yeah, well that was the idea. You always take your mistakes and act like you did them on purpose. Seems 
to work for me. And that was the case, I just finished the line and that was the end of the song and actually the 
song went on probably for another minute but I didn’t have another minute of music so I didn’t put it in there. 
And I can’t remember, I think “I Love You” was kind of the same idea, I don’t remember. 

JS: Yeah, you started out, I’ve never heard it on Beat Happening’s CD but you start out singing “You’re 
strutting your tail” or something. You start off the song on the box set’s four-song EP, or single singing that. 
CJ: I don’t remember. 

JS: So, I thought maybe it was from the perspective of a cat. Maybe I’m thinking too deeply into this. 

CJ: Now that you mention it—I don’t remember, I haven’t listened to that live version for a long time—but one 
thing I used to do a lot with that song, /ive, was I would borrow lyrics from other songs and work them into that 
song. | 

JS: Your own songs? Lyrics from your own songs or just any song? | 

CJ: Well known songs. They would be hit songs at the time and I would just incorporate those lyrics into that 
song and usually I think that people, if they were paying attention, they noticed, “Oh, you sang part of that one 
song, that was neat” or “How come you stole that song?” I think I may have included quite a bit of purloined 
lyrics in that particular song. 

JS: That’s the thing about U.S. culture that I’ve read somewhere about borrowing in other cultures, it’s cool 
to—like folk songs—pass on the songs and let everybody use it and in the United States sy ch ge patents it 
and copyrights and sues. 

CJ: Pretty annoying. 
JS: You can’t take a good idea and make it better. 
CJ: You can, and it does happen, but it’s less common. 
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JS: Somebody said to me—I don’t know if they got it from somebody else—that 
“Good composers borrow and great composers steal.” 

CJ. Yes, that’s probably true. I know that a lot of songs that people attribute to 
some of the icons of the 20"-Century; Jimmie Rodgers, Woody Guthrie, Lead 
Belley, Hank Williams even, half of them were songs that they just reworked and 
then people were like, “Oh, I love that song!” and now they’re Woody Guthrie 
songs. I mean they mostly are Woody Guthrie songs but he borrowed a lot of 
melodies and so did Jimmie Rodgers and so did Lead Belley. They were 
reworking old songs and making them their own. 

JS: Woody Guthrie was paid during the Depression era to record for Grand 
Cooley Dam, or... 

CJ: Yes. 

JS: Songs to promote, I don’t know, Washington State? 

CJ: It’s what they called the Works Projects Administration, the WPA and I 
think that was a good program. That’s the kind of program we're trying to 
distance ourselves from. 

JS: Yes, because it’s Socialist. 

CJ: I think that any government program that benefits the individual common 
person is considered evil, but any government program which benefits the 
wealthy or the corporations is considered, for some reason, good. And I think it 
should really be the other way around. I think that government’s role should be to 
help the little guy, not to help the big guy because the big guy doesn’t any need 
help. He helps himself, to our money, but that’s the way it works. 

JS: Talking about money and people paying, the Democrats had to pay a million 
dollars and they got $250,000 from John Kerry to help, you know, counting the 
ballots? ; 

CJ: Yes. 

JS: I was one of the ballot counters for Thurston County Democrats, one of ten. 
So we won by 129 votes, now the Republicans want to take taxpayer money, 4- 
million dollars, and have a re-vote because they’re not happy with the 129-vote 
lead. 

CJ. It’s unfortunate that the Republicans are such sore-losers because I really 
appreciate the fact that Christine Gregoire said, “We will follow the process 
which has been agreed upon and I will abide by the results.” The Republicans 
never said that and went beyond that they said, “We don’t like the results so we’re 
going to change the rules.” And it’s like well, but we already agreed on rules 
ahead of time. We even had a new set of rules made up just in case this ever 
happened and in fact Dino Rossi is one of the people who agreed on them. And 
yet, now he’s saying, “Oh, that was uh, uh, uh, wait a minute.” He’s just a loser. 
He’s really showing himself to be the kind of slime the Republicans like as 
leaders. They like leaders like that. The problem is now, that he’s no longer a 
candidate, he’s a cause and now we’re going to have to put up with this guy for 
years. Why doesn’t he just go away? Why doesn’t he just fade away? Now he’s 
become a cause and that means that whether you like Christine Gregoire or not 
she’s got to be a cause now. So, it’s just annoying. 
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JOINT ARTISTS AND MUSIC PROMOTIONS POLITICAL ACTION COMMITTEE 
JS: You can see the Capitol from here. 

CJ: True, you can. 

JS: It’s pretty nice. I don’t know if that inspires you ever. 

CJ: I do notice it once in awhile. 

JS: I don’t know if you guys get into...supporting many political causes or anything, raising 
funds for it or just awareness. 

CJ: I certainly have, yes. 

JS: I know you have with JAMPAC. Would you like to talk about JAMPAC at all? 

CJ: I was a member of the board and Angel Combs was the director and she was very 
effective in advocating for many very positive changes. One of the most important changes 
that I feel, is that she was able to negotiate a change in the Washington State Liquor Control 
Board rules to allow some all ages shows to happen in bars, which could never have happened 
in Washington State before and would not ever have happened if it wasn’t for JAMPAC. I 
don’t think a lot of people understood how important a role JAMPAC played in making that 
change or how significant that change has impacted the underground music community. It’s 
huge. It’s a huge change and that’s one of the many things that JAMPAC did that has had a 
positive impact on the underground music world. 

JS: That was the Teen Dance Ordinance right? 

CJ: That’s different. The Teen Dance Ordinance was specifically a Seattle rule that was a big 
impediment to all-ages shows. This was a statewide, Washington State Liquor Control Board 
decision, which said that basically the Washington State Liquor Control Board does not 
recognize a bar that isn’t... All bars, meaning that serve hard liquor, are also considered 
restaurants. They have to serve a certain amount of food as wellto... 

JS: The Crocodile serves food. 

CJ: Right, exactly so they have to serve a certain amount of food and I think some of those 
rules have also changed. They used to have rules that said that a certain percentage of your 
income has to come from food...So if you have a restaurant, you can’t have a restaurant that 
doesn’t let kids into it. That just doesn’t make sense. So, what they did is...they had two 
rules. One is that you can’t have children present when there are what they call added 
activities. Any activities that happens as some sort of entertainment or Bingo or something 
like that. So, if you have any added activities, you can’t have children present. The second 
rule is you can’t have any added activities until at least 10 o’clock at night. Basically that 
made it so that restaurants had to kick out kids if there was going to be any kind of music and 
the music couldn’t even start until a certain time period and kids couldn’t be present if there 
was music or if there was any added activities. So they changed the rule so that added 
activities could take place earlier. 

JS: Oh, okay, Statewide? 

CJ: Yes, and they also changed the rules saying that minors were allowed to be present 
during added activities up until 10-pm. Now why they couldn’t just be present all the way to 
two, you know none of it made any sense to begin with so why would we expect it to start 
making sense now? Through JAMPAC’s lobbying they were able to change those simple 
little rules so that suddenly you could have an all-ages show at a bar up until 10-pm. Which, 
just makes sense to everybody but for some reason it didn’t make sense for several decades in 
Washington State. They have those in Portland in Montana, Idaho all those states have all- 
ages shows in bars but we couldn’t do it in Washington. 
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THE ISSUE: City Attorney Mark Sidran 
has proposed legislation, titled the 
Added Activities Ordinance, that would 
give the police deparunent power to shut 
down a dub based on any criminal activ- 
ity that transpires outside the club, 
incliding anything from public urination 
to littering to a riot Sidran’s proposal 
includes nuisance abatement laws that 


clubs without due process. The ordi- 





JOIN JAMPAC’S RAPID RESPONSE NETWORK | 
www .jampac.com 


You can’t LISTEN 


give the police the ability to shut down, 











nance essentially restricts how a club 
obtains a license for live music, and it gives 
police the right to revoke that license 
immediately. 
The Ordinance was first proposed last 
year. Despite public protest and some revi- 
sion, most club owners and music industry 
organizers still predict it could mean the 
end of Seatde’s live music scene. Club 
owners particularly fear the ordinance will 
_ be used to curb any attempts to book hip- 
hop shows in Seartle. 


STATUS: The AAO is still being revised 
by the Seattle City Council, but even 
those who oppose it think some sort of 
legislation will be passed. Music industry 
officials are lobbying to make’sure that 
any bill that is passed is less onerous 
than the one proposed by Sidran. A final 
version should come to a vote in late 


May. 


WHY IT MATTERS: JAMPAC’s Angel 
Combs: “This proposal makes it easy for 
the city to target clubs that book certain 





You can't 






types of music with a predominantly 
minority clientele. By giving dhe SPD the 
power to pull the plug on any entertain- 
ment, it results in policed music” 





ACTION ITEM: A coalition of music 
industry forces, including JAMPAC and 
many club owners, has urged the city 
council to strike the sumimary suspen- 
sion clause in the work group’s draft (the 
part of the AAO that denies a club due 
"process by allowing the Chief of Police 
to request immediate suspension of the 
entertainment license before the judicial 
process begins). While the ordinance is 
still in its draft stage, members of the 
public can voice their opinion directly to 
the City Council. Most council members 
appear to support Sidran’s proposal at 
present. Voters are encouraged to 
remember next election time how coun- 
cil members voted on this issue (7he 
Rocket will cover the final vote). Mark 
Sidran is up for re-election in 2001. 

















CONTACT: Call or e-mail Seattle City 





Council members and attend their meet: 
ings, most of which are open to the pub~ 
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This page contains JAMPAC placards circa 1999. 








HOW ONE VOTE MADE A DIFFERENCE...... 


1645 
1649 
1776 
1839 
1845 
1868 
1876 


1876 
1923 
1960 





Exercise It! 


AND CHANGEDHISTORY. 


One Vote gave Oliver Cromwell control of England. 

One Vote caused Charles 1 of England to be executed. 
One Vote gave America the English language instead of German. 
One Vote elected Marcus Morton Governor of Massachusetts. 

One Vote brought Texas into the Union. 
One Vote saved President Andrew Johnson from impeachment. 
One Vote (in the Electoral College) gave Ruthe 
Presidency. 
One Vote changed France from a Monarchy to a Republic. 
One Vote gave Adolf Hitler leadership of the Nazi Party. 
One Vote change in each precinct in Illinois would have defeated 


John Kennedy. 


rford Hayes the 


Sources: Hewitt Research Foundation 


Your Vote is Your Voice and Your Right. 


One Vote Can Make ADifference! 





POSTER 


initiative gains enough signatures, it 








lost dogs criminal infractions. 





JOIN JAMPAC’S RAPID RESPONSE NETWORK 


THE ISSUE: In 1994, the City of 
Seattle enacted an anti-postering law 
that barred bands—or anyone, for that 
matter—from putting posters on utility 
poles. The law has rarely been 
enforced, yet it has had a chilling 
effect as it inhibits the ability of musi- 
cians to cheaply advertise their gigs, 
as well as the ease with which people 
can organize political rallies. The 
ordinance as it is presently written 
makes even flyers for bake sales or 


Initiative 46 is an effort to amend 
that ordinance, and repeal the lan- 
guage “utility poles and lamp posts” 
from the current law. Presuming the . 








will be presented to the City. Council 
this fall; if die Council fails to change 
‘the law, the issue then goes to the 
ballot. 






STATUS: Initiative 46 still needs 
16,000 signatures by August 24 to 
make the ballot. The initiative has 
been supported by a variety of orga- 
nizations including the Green Party, 
JAMPAC, PAWS, ACLU and every- 


one who wants to have a garage sale. 










WHY IT MATTERS: “This has 
caused a great deal of harm to our 
ability to have political dissent,” says 
Tim Crowley of Free Speech Seattle. 
“It has caused harm to our music and 
artistic communities and to the char- 
acter of our city.” 












ACTION ITEM: Sign the petition or 
help gather signatures. If the initiative 
gets on the ballot, vote in the election 
and voice your preference. Contact 
the Seattle City Council (see sidebar 
for info) with your views. 








CONTACT: Free Speech Seattle is 
circulating the initiative. They can be 
contacted at 1331 Terry Ave., #104, 
Seattle 98101, (206) 781-7371, 
www,freespeechseattle.org. , 








www .jampac.com 


Opposite page: JAMPAC Road Crew members L to R: S. Brock, R. Foote, E. 
Gorelinck, Jimi Sharp, J. Tirpak, S. Henderson, and M. Green. Seattle, 1999. 





THE ISSUE: With the ongoing gen- 
tification of downtown Seattle—more 
condos go up every day-more and 
more residents are complaining about 
the noise caused by clubs. There is 
presently a noise ordinance in effect 
that restricts the maximum sound 
level to 60 decibels in a commercial 
zone between the hours of 10pm and 
7am. Violators are subject to a $250 
fine. 

The Seattle City Council is 
presently considering a becfed-up 
noise ordinance that lowers the maxi- 
mum sound level to 50 dBs, increases 
fines and gives police a freer reign to 





You can't SPEAK 


_ that gets too loud. Labor leaders fear 


- from between 2am and 7am. 


‘ CONTACT: Call or e-mail Seattle 











close clubs down for violations. If 
passed, the new ordinance would 
allow the Seattle Police to shut down 
virtually every club in the city, and to 
fine anyone holding a political rally 







it could be used to stop all picketing. 






STATUS: The ordinance is currently 
being considered by the Public Safety 
Committee. A vote is likely by the 
end of May. 











WIY IT MATTERS: “This ordinance 
turns our cops into noise police and it 
gives anyone with a telephone the 
ability to shut a business down. If it 
passes, you'll see some clubs close 
down and you'll see auto shops, ship- 
yards, political rallies and the neighi- 
bor down the street all violating the 
law,” says Rick Wyatt of the Fenix. 











, ACTION ITEM: JAMPAC has urged 
the City Council to consider recog- 
nizing “entertainment areas” within 
the city as pre-existing environments 
and to change the time constraints 










City Council members and let them 
. know your opinions. 
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_ JS: Aren’t they trying to repeal that or change that? 
CJ: What JAMPAC was trying to do is to lift that 10-pm rule so that you could just have added activities and minors 
| could be present all the way up until closing. Now what I think you might be referring to is the city of Seattle 
specifically... The Washington State Liquor Control Board governs the sale of alcohol throughout the state, but local 

mimunicipalities can make their own rulings about, for instance, you might have zoning rules that bars can’t be this close 
® to schools or there’s different kinds of rules that local governments can make. I think the city of Seattle, the police 

@ department was saying, “We think if you’re going to have people under 21 then you should do it this way.” Now 

| they’re not saying you have to do it that way. They’re just saying that’s their opinion, and I think, that the way that 
normally works is—TI don’t know, I don’t own a restaurant in Seattle, I don’t know—but I’m guessing that the way that 
| works is that if you don't abide by their suggestions, they might find some other things wrong and make your life hell. 





® So, it sounds like that’s being negotiated currently in Seattle. 





JS: That pretty much makes your life easier—Calvin Johnson—because you only play all-ages shows as it is. : 
_ CJ: It’s true, I do only play all-ages shows and it also is true that for a long time there were very few places to play all- | 
| ages shows in Seattle. I think that people always blamed that on the Teen Dance Ordinance, but there were actually a 
lot of loopholes in the Teen Dance Ordinance, which has been officially repealed. But even before it was repealed 
there were a lot of loopholes in that Dance Ordinance that could have allowed all sorts of all-ages shows but people just @ 
| never took advantage of them because | think that in Seattle they just don’t have the same kind of get-out-there-and-do- | 
| if mentality that you find at the Department of Safety [In Anacortes, WA]...I think that people have always been like, 
| “Oh, can’t do it, Teen Dance Ordinance. Oh, well.” They used that as their excuse to give up and there were alotof & 
@ loopholes that would have allowed events but nobody ever exercised those. I mean some people did, some people were & 
| like, “Yeah, I don’t know why no one else does this. It’s great!” | 
@ JS: I know that Krist Novoselic was the founder of JAMPAC, back in ’95? 
| CJ: Yes, he was the founder and there were quite a few people involved but really it was Angel who did all the work 
@ and she was a very effective organizer and lobbyist for quite a number of years. 
@ JS: I was a member of JAMPAC too. I was a Road Crew member. I used to drive there [Seattle] all the time from 
@ Anacortes and hand out fliers and sign up people, register them to vote and everything. 
CJ: Oh yeah, that’s great. 
| JS: Lonly knew about the Teen Dance Ordinance, I didn’t know about the whole Washington State... , 


5 CJ: Well it’s a little complicated but the small changes were very significant. (24 
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GRAFFITI ON THE WALLS 

JS: I was going to ask you if you could just mention the history of the Olympia High School 
dance. 

CJ: The way I’ve heard it told is that these dances—what they call Bear’s Dens—happened 
after football games at the YMCA, which is over on the corner of... 

JS: Still? | 

CJ: This is in the ‘40’s. 30’s and 40’s maybe 50’s, I don’t know when, but it was a while 
ago. So, they had these dances on F riday nights. Was only five or six a year maybe. They 
were renovating the gym over at the YMCA so, for one year they couldn’t have the dances 
like they normally would, and apparently at that time this part of the building was being used 
as a tire warehouse for Knox Tire and he had a daughter in school at Olympia at that time. 
And so he offered them to use this room for their five or six dances and so, that’s what 
happened. That particular winter, I think it was the winter of °46 or ’47 or something, they 
used this space for five or six dances and then they moved back into the YMCA. And the 
graffiti is from then and it’s been here ever since and that was almost sixty-years ago. 

JS: Did you ever think that to keep this building—I don’t know if you guys could get 
anything from the government—consider it an historic landmark? 

CJ: We don’t own the building, we’re just renting it...I think it’s very valuable...Nikki 
McClure has a studio down the hall and she saw in the paper that the Class of ’47 was going 
to be having a fifty-year reunion. So, she called up the number in the paper and said, “W. ell, 
we have this room where the class of >47—we have their graffiti all over the wall and I don’t 
know if they want to come down here for their reunion...” and the woman who answered the 
phone was like, “Wow, I’Il talk to the officers and see what they say.” So, the reunion 
commuttee came down here to look it over and they were all like, “Oh, yeah!” But they had 
already planned out their reunion and so what they did is they had a time on Sunday where it 
was kind of like breakfast and they said, “Well we’ll just tell people that if they want to come 
by here, they can. So, it will be sort of an open-house for anyone from the class of °47 who 
wants to come by.” We had it open for a couple hours and a lot of the class of ’47 did come 
by and look at it and had their picture taken next to the graffiti and stuff like that. 

JS: Did they actually point out what they’d signed? : , 
CJ: Well I wasn’t here, I was on tour, but I was here when the Reunion Committee came by 
and...it was really interesting. 


PERFORMING LIVE 

JS: For future listeners who have yet to experience and appreciate Beat Happening, Dub 
Narcotic Sound System, or you, Calvin Johnson—and that’s totally different stuff—is there a 
particular song, with the understanding that your songs will be that all exists of you—from 
“What Was Me”—that expresses you, Calvin Johnson, or an aspect that you most poignantly 
want to be remembered? | 

CJ: I think that I am a better performer in a live setting than on a record. So, if people have 
an opportunity to see a live performance I would recommend that. 


Opposite page: Walls of Dub Narcotic Studios covered in graffiti from OHS class of ’47. 
Look Closely at the windows to the left to see the Capitol Dome in the distance. 
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CO-OPTING THE UNDERGROUND 
JS: You, allegedly said, because I didn’t hear the recording, “We faced a great deal of animosity for ‘ 
whatever reason, which personally I find quite exciting. I prefer that over people liking us. It’s | 
boring to have people like you.” That was regarding Beat Happening, I believe, because I don’t 
think Dub Narcotic Sound System is getting that animosity... What do you think exactly triggered 
such aggressive behavior towards Beat Happening? Is it just the culture of the United States? 
CJ: Well, I think there are hidden assumptions that were not always followed. Beat Happening 
didn’t really fall into the categories that were easily defined and == it was just not comfortable 
for people. 
JS: Having read, I know that people were uncomfortable because you guys—trailblazers... you 
guys didn’t fit into any—and I’m not saying you guys fit into any genre now, you guys did your 
own thing. Do you know what it was exactly that made them uncomfortable... was it intentional? 
CJ. I was just at the movies the other day and there was a—you know how they show commercials 
before the movies—and there was a Coke commercial, which was all about how important it is to 
kind of be yourself and get crazy and be wacky in the office and just be really different, to be 
unique, to be an individual. I don’t think that there really was a marketing campaign for that 1 in 
1983 or ’84, in fact it seemed to me that the mainstream culture was one of—and I’m not saying that 
the mainstream culture today isn’t the same thing—but I think that there was definitely an emphasis 
on conformity, on conforming and being like everybody else and that was cool. I think an obvious 
example of that would be “It’s Hip To Be Square.” 
JS: I don’t know that one. 
CJ: It’s “Huey Lewis and The News.” They had a hit song called “It’s Hip To Be Square” and it’s 
just like that in a way epitomizes the 80’s. I mean if we’re going to look at music, and that’s just 
one aspect of the culture, but I think it’s like a mirror to the culture. And the sort of explosion of 
Dad-Rock that went on through MTV and all this music that your dad likes. Your dad isn’t 
supposed to like the same music you like and so the fact that all this Dad-Music is on MTV should 
have been a clue, “Hey, wait a minute. There’s something not quite right here.” And I think in 
general underground music was up against that mentality where it wasn’t just that people had to 
decide, “Uh, I’m not really into this underground music stuff.” It wasn’t a recognizable genre like 
that, you know, it was just happening underground and the people who were mainstream, they 
weren’t just deciding that they didn’t like that, they didn’t even know it existed. So, to them, they’re 
like, “What’s this shit? This isn’t Huey Lewis and the News. This is bullshit!” I think that things 
| really changed in 1990. I mean I hate to put things into decades but I really noticed the difference in 
1990 when suddenly there was this strange crossover between underground and mainstream. That 
was just like, that’s so weird, that never happens, you know, that’s never happened before! It was 
like parallel universes, they never met. Two parallel lines never meet. There’s underground and 
there’s mainstream and they never interacted. , 
JS: I think like any monster, I guess they learn to adapt or any disease it learns to survive any 
inoculation. And so like any monster or disease, mainstream learned to survive by attaching itself to 
the underground. 
CJ: It co-opts. It’s just like in the 60’s there was a very threatening movement, which could be 
| labeled Black Power and one of their slogans was “Right on! Right on!” Well ten years later Write 
Brother’s Pens, “Write on! Write on! Write on brother, Write Brother’s Pens”... They co-opted the 
Right on to Write on and hey, aren’t we cool? So, there’s always going to be a co-opting of the 
: underground if it seems to fit the needs of the mainstream. I mean it’s not like the mainstream is 
going to co-opt everything that’s underground. They’re gonna cherry pick and it doesn’t mean that 
the underground’s dead, it just means that the ie has already moved on from whatever has 
been co-opted. 





Opposite Page: Calvin Johnson of Dub Narcotic Sound System 
> 7) Seattle at Bedazzled Discs Grand-Opening Oct. 1998 
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TAMING LEGENDS, MYTHS, RUMORS, & FIBS 3 


LEGEND 

JS: Would you guys consider Black Flag underground in 1983? 

CJ: Sure, I would consider them underground now. | 

JS: Beat Happening—You’re the head, the lead singer, well Heather sang also... What I’m wondering 


| is—and I don’t know if it’s trae—but it said once, I think in The Stranger that Henry Rollins accosted 


you at a show and you allegedly said, “Didn’t your mom ever teach you any manners?” 
CJ: Hmm...That sounds about right. 
JS: Oh, wow! So I’m wondering how the heck could Beat Happening get Black Flag to not, get it...? 


CJ: It doesn’t mean that he didn’t get it. Just because, well, I’m not sure I don’t know if I understand. 


Are you asking me a question? 

JS: Right. 

CJ: So, what is your question? 

JS: I’m thinking you guys are two...trailblazers...low underground... you guys had aggravated your 
audiences somehow—not intentionally or whatever—just your audiences, like you said, who were 
used to Huey Lewis and The News, Hip Being Square and then.. you guys were sharing a bill...that 
epitomized to me the fact that Beat Happening really—you guys were assaulted, you guys were 
assaulted continuously! I heard or read about an ashtray to the head—you kept playing. 

CJ: Well, it has happened. I think that it’s difficult to know exactly the motivation behind Henry’s 
stunt, but if I was to guess, and I haven’t discussed this with him and he probably doesn’t even 
remember the incident. But I would guess that he might have seen us playing in Olympia, thought, 
“This is a local band. They’ve got their cute local following but they’re really not that good and I 
think that I can bring them down a notch. They think they’re really cool because all these local people 
like them but what do these local people know? They’re just a bunch of yokels too.” And so I think, 
he might have kind of thought, “I’m gonna fuck with these people a little bit.” And it didn’t really 
work the way he imagined it would, it kind of backfired on him. I think because I just wasn’t 


intimidated by the situation and when I wasn’t intimidated he was confused. He was a One-Note- 


Johnny, all he could do was intimidate me and when I responded to him in a way that was unexpected 
he was kind of like, “Oh, what do I do now?” So, I think that it was a very entertaining interaction 
and it all worked out okay for everyone. : 

JS: I just was wondering if it was truc...Wow! So, you said, “Didn’t your mom teach you any 
manners?” 

CJ: I don’t remember exactly what I said. We exchanged a few words and it was fairly humorous for 
all involved, I think. Everyone kind of had a good laugh about it and we just went on with our show. 
JS: And you were hit in the head by an ashtray one time too. as 

CJ: That was a few years later, about seven years later, but yes. 

JS: You continued on withthe show. | 

CJ: I don’t see any reason to let these bullies stop me. 

JS: That’s great! President Teddy Roosevelt got shot...He had his speech... He got shot and he 
finished his speech. 

CJ: Well, I’ve never been shot, so that would be different I suppose. 


MYTH (Kogat/Burka Theatres) : 

JS: Did your K inside the shield emblem originate from the K.B. movie theatre design when you were 
in D.C. that you worked at one summer? 

CJ: Well, I just got a message from another former K.B. Cinema employee that they closed. 

JS: That’s sad. : 

CJ: Yeah, it is because I never went back there. I always meant to go back and see a movie there and 
I’ve been to D.C. many times since then but somehow I never got around to going to the theatre and 
seeing a film. So that’s unfortunate...their logo is different. It’s very different actually. 
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RUMOR 

JS: Is it true K has enough material recorded to release another CD by Beck? 
With you and Beck when you recorded back in “93 or 4. _ 

CJ: Well, we...there was fifty plus songs that were not released. 

JS: Wow, were they finished for the most part? 

CJ. Well, finished as any of the other songs were. 

JS: May I ask why they haven’t been released? 

CJ. I don’t know. 

JS: Do you think you'll release some of it? 

CJ. No, we won't. 


FIB 

JS. Is it true that Courtney Love lived with you, didn’t pay her phone bill and she 
said in her book that you have her diary’ 

CJ: I don’t know anything about that person. 

JS: She never kicked you or anything? 

CJ: As far as I know we’ve never lived in the same town and she’s never lived 
here. I’ve never lived in Seattle or Portland or L.A. and I don’t know where else 
she’s lived. I don’t even know anything about her. 

JS: She claims in her book that she kicked you in the butt before a show. 

CJ. Well, the thing about some people is that they, for some reason can say 
anything they want and everyone believes it. 

JS: I should have said, allegedly. 

CJ. All I’m saying—I’m not saying anything about the person you're talking 
about—All I’m saying is that there are certain people who, no matter what they 
say people will believe them and the onus of disproving it is put upon you. All 
I’m saying is that if you’re going to read things, one of the things you might 
consider is the source. That’s all I’m saying. 

JS: I want to put for the record that I don’t think anybody believes anything that 
that person says; I just wanted to get it for the record to disprove what she said. 
CJ: All I’m saying is just consider the source. If you consider the source it will 
usually answer your question before you even pose it. 

JS: I don’t want to end on that note... What you’re saying sounds to me like what 
I read in Acid Dreams, the CIA, the “60’s, and LSD. I don’t know if you've ever 
read it. 

CJ. No I haven't. 

JS: The very front page says, when you open it, it’s an old Talmudic saying, “We 
don’t see things as they are, we see things as we are.” 

CJ: Very good point, very good point. 
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